ROUSSEAU INSULTS POMPADOUR
from the Opera. He affected to despise the conventions in the
manner of many revolutionaries. He tells us the story in his
Confessions. He appeared with a great beard rather badly
combed and was put in a box right in front of Louis and the
marquise. When the candles were lit, he was seized with the
morbid fear lest he had been put there to be made a spectacle
before the assembled Court, and he started on his tortuous
lucubrations: 'My external appearance is simple and negligent,
not filthy and dirty-----'

As a matter of fact the astonishment with which the audi-
ence was gazing at him and his play was entirely devoid of
malice: he was not armed against the caressing air, the whis-
pered gushings of these ladies who were as beautiful as angels:
'How utterly charming, how quite ravishing, there is not a
single sound which does not go straight to the heart,' they
cried. So he began to weep into his beard. He confesses that
'the pleasure of the sex had a great deal more part in it than
the author's vanity... *.

The due d'Aumont told him to be at the chateau at eleven
o'clock the next morning to be presented to the King. Rous-
seau spent a frightful night, tortured by apprehension lest his
'frequent besoin de sortir* which had tormented him at the
play should seize him in the King's presence. And how could
he accept the pension he knew the King would offer him
'without departing from the severe demeanour' which was
part of the philosopher's livery? What would his friends
think of him, and... would the pension be paid regularly?

The next day he had fled the scene. He consoled himself by
thinking that the King hummed all day the ariettas of the
Devin du Village with a voice which was very out of tune.
Pompadour laughed, called him 'the owl', sent him fifty louis
and forgave him. When Rousseau wrote La Nouvette Helotse
he vented his spleen by saying that 'the wife of a coal mer-
chant was more worthy of respect than the mistress of a king*.